
Hootenanny  

Group  

Song Book  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 



  



OASIS Hootenanny Group Song Book 

Table of Contents 
Revised 3/19/2016 

  

A 

Amazing Grace - D 

Any Time - C 

B 

Back Home Again - A 

Banks of the Ohio - A 

Bill Bailey Please Come Home - A 

Blowing in the Wind - G 

Blue Eyes Crying in the Rain - D 

Blue Moon of Kentucky - C 

Blue-Tail Fly / Jimmy Crack Corn - A 

Bonaparte's Retreat - G 

Born to Lose - G 

Buffalo Gals - C 

Bury Me Beneath the Willow - D 

C 

Clementine - A 

Cold, Cold Heart - C 

Crawdad Song - D 

Crazy - C 

D 

Do You Know You Are My Sunshine - G 

Down in the Valley - A 

E 

East Virginia Blues - A 

F 

Fallen Leaves - G 

Five Foot Two, Eyes of Blue - C 

G 

Glory of Love - C 

Good Hearted Woman - D 

Goodnight Irene - D 

Greenback Dollar - A 

Green, Green Gras of Home - D 

H 

Happy Trails ï C 

Hard Ain't it Hard - A 

Have I Told You Lately I Love You - C 

Have You Ever Been Lonely - G 

Heart of My Heart - G 

Home on the Range - D 

I  

I Can't Help It Still in Love With You - C 

I Love You Because - G 

I'll Take You Home Again Kathleen - G 

I'm So Lonesome I Could Cry - C 

J  

Jambalaya - G 

Just Because - C 

L 

Last Night I Had the Strangest Dream - G 

Love Letters in the Sand - C 

M 

M.T.A. - D 

Mama Don't Allow - G 

Mexicali Rose - G 

Michael Row Your Boat Ashore - A 

Mountain Dew - G 

O 

Oh Susanna - A 

Oklahoma Hills - C   

Old Spinning Wheel - G   

On Top of Old Smoky - G 

Over the Next Hill We'll Be Home - C 

P 

Pass It On - A 

Pick Me Up On Your Way Down - C 

Poor Howard's Dead and Gone - A 

R 

Red River Valley - D 

Release Me - A 

Remember Me - D 

S 

Saints - A 

San Antonio Rose - G 

Scottish Soldier - A 

She'll Be Coming Round the Mountain ï D 

Shenandoah - A 

Sinking of the Reuben James - A 

Soft Rain - G 

Sweet Bunch Of Daisies - G 

Sweet Georgia Brown - D 

Swing Low, Sweet Chariot - D 

T 

Tennessee Waltz - G 

This Land Is Your Land - D 

Tom Dooley - C 

V 

Vaya Con Dios - C 

W 

Wabash Cannonball - G 

Walk Right Back - A 

Waltz Across Texas - G 

Waltzing Matilda - C 

When You and I Were Young, Maggie - A 

Whispering - C 

Who's Gonna Shoe Your Pretty Feet - A 

Wildwood Flower - A 

Y 

You Are My Sunshine - C 

You're Cheatin' Heart - G 

 

  



Amazing Grace (D)  
 

Elvis Presley Rendition 

 

Amazing (D) Grace, how (G) sweet the (D) sound, 

That saved the (Bm) wretch like (A7) me. 

I (D) once was lost but (G) now Iôm (D) found, 

Was (Bm) blind, but (A7) now, I (D) see. 

 

óTwas (D) Grace that taught my (G) heart to (D) fear 

And Grace, my (Bm) fears (A7) relieved. 

How (D) precious did that (G) Grace (D) appear 

The (Bm) hour I (A7) first (D) believed. 

 

When (D) we've been there ten (G) thousand (D) years... 

Bright (Bm) shining as the (A7) sun. 

We've (D) no less days to (G) sing God's (D) praise... 

Than (Bm) when, when we've (A7) first (D) begun 

 

Amazing (D) Grace, how (G) sweet the (D) sound, 

That saved the (Bm) wretch like (A7) me. 

I (D) once was lost but (G) now Iôm (D) found, 

Was (Bm) blind, but (A7) now, I (D) see. 

 

Tag: Last line of Chorus slowly  



Background Information for Amazing Grace 

 

 

" Amazing Grace"  is a Christian hymn with words written by the English 

poet and clergyman John Newton (1725ï1807), published in 1779. With a 

message that forgiveness and redemption are possible regardless of the 

sins people commit and that the soul can be delivered from despair 

through the mercy of God, "Amazing Grace" is one of the most 

recognizable songs in the English-speaking world. 

Newton wrote the words from personal experience. He grew up without 

any particular religious conviction but his life's path was formed by a 

variety of twists and coincidences that were often put into motion by his recalcitrant insubordination. He 

was pressed into the Royal Navy and became a sailor, eventually participating in the slave trade. One 

night a terrible storm battered his vessel so severely that he became frightened enough to call out to God 

for mercy, a moment that marked the beginning of his spiritual conversion. His career in slave trading 

lasted a few years more until he quit going to sea altogether and began studying theology. 

Ordained in the Church of England in 1764, Newton became curate of Olney, Buckinghamshire, where 

he began to write hymns with poet William Cowper. "Amazing Grace" was written to illustrate a sermon 

on New Year's Day of 1773. It is unknown if there was any music accompanying the verses, and it may 

have been chanted by the congregation without music. It debuted in print in 1779 in Newton and 

Cowper's Olney Hymns, but settled into relative obscurity in England. In the United States however, 

"Amazing Grace" was used extensively during the Second Great Awakening in the early 19th century. It 

has been associated with more than 20 melodies, but in 1835 it was joined to a tune named "New 

Britain" to which it is most frequently sung today. 

Author Gilbert Chase writes that "Amazing Grace" is "without a doubt the 

most famous of all the folk hymns and Jonathan Aitken, a Newton 

biographer, estimates that it is performed about 10 million times annually. It 

has had particular influence in folk music, and become an emblematic 

African American spiritual.  

Elvis recorded quite a bit of gospel over the course of his career, and his 

album, Amazing Grace: His Greatest Sacred Songs has the bulk of it. He 

Touched Me, 1972, as well as a 1957 EP. Presley was undoubtedly heavily 

influenced by gospel and at times he indicated regret at not having chosen 

to become a gospel singer.  

 

 

 

  



Any Time  (C) 
By Herbert Lawson 

 

 (C) Any (A7) time you're feeling (D7) lonely. 

Any (G7) time you're feeling (C) blue. 

Any (F) time you feel down (C) hearted,  

That will (D7) prove your love for me is (G7) true. 

 

(C) Any (A7) time you're thinking (D7) about me, 

That's the (G7) time I'll be thinking of (E7) you. 

So any (A7) time you say you (D7) want me back again, 

That's the (G7) time I'll come back home to (C) you. 

  

Any (A7) time your world gets (D7) lonely, 

And you (G7) find true friends are (C) few. 

Any (F) time you see a (C) rainbow, 

That will (D7) be a sign the storm is (G7) through. 

 

(C) Any (A7) time will be the (D7) right time. 

Any (G7) time at all will (E7) do. 

So any (A7) time you say you (D7) want only my love, 

That's the (G7) time I'll come back home to (C) you! 

 

Tag: Last Line Slowly 

 

  



Information for "Any Time"  

 

 

 

 
"Any Time"  is a popular song written by Herbert "Happy" Lawson . 

The song was published in 1921 and first recorded by Emmett 

Miller  for OKeh Records in 1924. Accompanying himself on ukulele, 

Lawson recorded his own version for Gennett Records on July 31, 

1925. 

 

Foy Willing and His Riders of 

the Purple Sage released a 

version in 1948 that reached 

#13 on the U.S. country chart.  

 

Eddy Arnold  released a 

version in 1948 that reached #1 on the U.S. country chart and 

#17 on the U.S. pop chart.  

 

Eddie Fisher released a version in 1951 that reached #2 in the 

U.S.  

 

Patsy Cline recorded a version that was released posthumously 

in 1969 and reached #73 on the U.S. country chart.  

 

The Osmond Brothers released a version that reached #54 on the 

U.S. country chart.  

  

https://en.wikipedia.org/wiki/File:Any_Time.pdf


Back Home Again (A)  
John Denver 

 

There's a (A) storm across the (A7) valley; (D) clouds are rollin' in,  

the (E7) afternoon is heavy on your shoul- (A) ders.  

There's a (A) truck out on the (A7) four-lane, a (D) mile or more away,  

the (E7) whining of his wheels just makes it (A) colder.  
 

He's an hour away from ridin' on your (D) prayers up in the sky  

and (E7) ten days on the road are barely (A) gone.  

There's a fire softly (A7) burning, (D) supper's on the stove,  

but itôs the (E7) light in your eyes that makes him (A) warm.  
 

Chorus 

(D) Hey, it's good to (E7) be back home (A) again.  

(D) Sometimes (E7) this old farm feels (A7) like a long lost (D) friend.  

Yes, and (E7) hey it's good to be back home (A) again.  

 

(A7) There's all the news to tell him, (D) how's you spend your time,  

and (E7) what's the latest thing the neighbors (A) say?  

And your mother called last (A7) Friday; (D) "Sunshine" made her cry  

and you (E7) felt the baby move just yester- (A) day.  
 

Chorus 

 

(D) Oh, the time that (E7) I can lay this (A) tired old body (D) down  

and feel your fingers (E7) feather soft on (A) me. (A7) 

The (D) kisses that I (E7) live for, the (A) love that lights my (D) way  

the happiness that (D) livin' with you (E7) brings me.  

 

(A) It's the sweetest thing I know of, just (D) spending time with you.  

It's the (E7) little things that make a house a (A) home.  

Like a fire softly (A7) burning and (D) supper on the stove,  

the (E7) light in your eyes that makes me (A) warm. 

 

Chorus 2X 



Background Information for  " Back Home Againò 
John Denver 

 
 

 

One of the most popular recording artists of the 

1970s, country-folk singer/songwriter John Denver's 

gentle, environmentally conscious music established 

him among the most beloved entertainers of his era; 

wholesome and clean-cut, his appeal extended to fans 

of all ages and backgrounds, and led to parallel 

careers as both an actor and a humanitarian.  

 

Born Henry John Deutschendorf in Roswell, NM in 

1943, he was raised in an Air Force family, and grew 

up in various regions of the southwestern U.S. As a 

teen, his grandmother presented him with a 1910 Gibson acoustic guitar, and while attending Texas 

Tech University he began performing local clubs. He adopted the stage surname "Denver" in tribute to 

the Rocky Mountain area he so cherished. 

 

"Back Home Again"  was released as a single from his album of the same name in 1974 and peaked at 

number five on the Billboard Hot 100 chart in November of that year. It was Denver's fifth Top 10 hit on 

the pop chart. The single became the first of three number ones on the country music chart where it 

stayed for a single week and was certified a gold record by the RIAA. The song won a CMA Award for 

Denver in 1975 in the category "Song of the Year"; he was also named "Entertainer of the Year" at the 

same ceremony, prompting country pop singer Charlie Rich to light the envelope on fire after reading 

that Denver had won in an apparent insult to Denver's musical style and image. 

 

 

  

 

 

 

 

  

http://en.wikipedia.org/wiki/Single_%28music%29
http://en.wikipedia.org/wiki/Back_Home_Again_%28John_Denver_album%29
http://en.wikipedia.org/wiki/Billboard_Hot_100
http://en.wikipedia.org/wiki/Hot_Country_Songs
http://en.wikipedia.org/wiki/Gold_record
http://en.wikipedia.org/wiki/RIAA
http://en.wikipedia.org/wiki/Country_Music_Association_Awards
http://en.wikipedia.org/wiki/Country_pop
http://en.wikipedia.org/wiki/Charlie_Rich


Banks of the Ohio (A)  
 

(A) I asked my love to take a (E) walk,  

To take a walk, just a little (A) walk 

Down beside where the waters (D) flow 

Down by the (A) banks, of the (E) Ohi (A) o. 

  

(A) Then only say that you'll  be (E) mine  

And in no other arms (A) entwine.  

Down beside, where the waters (D) flow  

Down by the (A) banks of the (E) Ohi (A) o.  

  

(A) I held a knife against her (E) breast  

As gently in my arms she (A) pressed,   

Crying "Willie,  Oh Willie!  Don't (D) murder me  

For I'm (A) unprepared for (E) eterni (A) ty!"  

  

Chorus 

  

(A) I took her by her lily  white (E) hand  

And led her down where the (A) waters stand;  

I picked her up and pitched her (D) in  

And (A) watched her as she (E) floated (A) down.  

 

Chorus 

  

(A) I started home between twelve (E) and one  

Cryin' "Oh my God! What (A) have I done?   

I've murdered the only woman I (D) love  

Because (A) she would not (E) be my (A) bride.  
 

Chorus 
 

Tag Last Line Slowly 

 

  



Background Information for  " Banks of the Ohio"  

 

 

" Banks of the Ohio"  is a 19th century murder 

ballad, written by unknown authors, in which 

"Willie" invites his young lover for a walk 

during which she rejects his marriage proposal. 

Once they are alone on the river bank, he 

murders the young woman. 

The first recording of the song was by Red 

Patterson's Piedmont Log Rollers on August 12, 

1927. The song has since been recorded 

numerous times, such as by New Lost City 

Ramblers, The Wolfe Tones, Henry Whitter, 

Ernest Stoneman, Clayton McMichen, The 

Carter Family, Blue Sky Boys (whose version, 

performed in 1936, appears in the soundtrack of 

the 1973 film Paper Moon), Johnny Cash, Porter 

Wagoner, Pete Seeger, Monroe Brothers, Joan 

Baez, Olivia Newton-John (with Mike Sammes, 

in 1971, her second commercial single in the 

United States), Dave Guard and the Whiskeyhill 

Singers, Mike Ireland and Holler, and Doc 

Watson, with slightly different lyrics when sung 

by a female. The song is similar in subject to 

"Pretty Polly", and likely tells the same story (Both songs date from approximately the same time, tell 

roughly the same story, and feature a villain named "Willie"). 

Another not so well known version of the song is entitled "On the Banks of the Old Pedee." 

Also, the song and its title serve as the theme song for, and title of, a long-running radio series broadcast 

of bluegrass music on WAMU-PBS and Bluegrass Country, hosted by Fred Bartenstein and produced 

for the International Bluegrass Music Museum, near the Ohio River in Owensboro, Kentucky. 

 

  



"ÉÌÌ "ÁÉÌÅÙȟ 7ÏÎȭÔ 9ÏÕ 0ÌÅÁÓÅ #ÏÍe Home (G) 
By Hughie Cannon (1902) 

 

(G) "Won't you come home Bill Bailey,  

Won't you come home." 

I moan the whole night (D7) long.  

"I'll do the cooking honey, I'll pay the rent,  

I know Iôve done you (G) wrong.  

  

Remember that rainy evening, I drove you out, 

With (G7) nothing but a fine tooth (C) comb?  

Yes I know that I'm to blame, and (G) ain't that a (E7) shame! 

Bill (A7) Bailey won't you (D7) please come (G) home.  

  

Won't you come home Bill Bailey?   

Won't you come home?ò 

I moan the whole night (D7) long.  

"I'm gonna do your cooking honey; I'm gonna pay your rent.  

I know I've done you (G) wrong.  

  

Remember that rainy evening, I drove you out? 

With nothing but a (G7) fine tooth (C) comb? 

Well I know that I'm to blame, and (G) ain't that a dirty (E7) shame? 

Bill (A7) Bailey won't you (D7) please come (G) home?  

  

Come home, come home Bill Bailey! 

Bill (A7) Bailey won't you (D7) please come on (G) home?" 

 



Background Information for "Bill Bailey"  

 
A popular song published in 1902, this tune is sometimes called ñWonôt You Come Home, Bill Baileyò 

or simply "Bill Bailey".  Its words and music were written by Hughie Cannon (1877ï1912), an 

American songwriter and pianist. It is still a standard with Dixieland and traditional jazz bands. Hugh 

Cannon and Willard G. Bailey gave America one of its most enduring musical gems. They are better 

known in ragtime history as Hughie Cannon and Bill Bailey ð drinking buddies more than a century 

ago in the saloons of Jackson. Turn-of-the-century Jackson was a wild, untamed railroad town 

sometimes called ñLittle Chicago.ò  

 

Among the artists who have covered the 

song are Louis Armstrong, Kid Ory, Patsy 

Cline, Bobby Darin, Aretha Franklin, 

Brenda Lee, Ella Fitzgerald, Sarah 

Vaughan, and Jimmy Durante. The title 

character is a railroad workman, and the 

song tells the story of a woman weeping 

for having kicked her hubby out. 

Originally a mix of big band and blues, 

most modern versions are barbershop or 

boogie-woogie.  

 

Most commonly it is performed in a 

truncated version based on the chorus. 

While the chorus is much more familiar 

than the verse, some artists continue to 

perform the verse as well, sometimes as an 

introduction.  

 

 

Verse:  On one summerôs day Sun was shining fine, The lady love of old Bill Bailey was hanging clothes 

on de line In her back yard, and weeping hard; She married a B. and O. brakeman, Dat took and 

throwôd her down,  Bellering like a prune-fed calf, wid a big gang hanging óround;  And to dat crowd, 

She yelled out loud:   

 

Wonôt you come home, Bill Bailey, wonôt you come home?  

She moans de whole day long; etc. 

  

http://en.wikipedia.org/wiki/Hughie_Cannon
http://en.wikipedia.org/wiki/Dixieland
http://en.wikipedia.org/wiki/Jazz
http://en.wikipedia.org/wiki/Cover_version
http://en.wikipedia.org/wiki/Louis_Armstrong
http://en.wikipedia.org/wiki/Kid_Ory
http://en.wikipedia.org/wiki/Patsy_Cline
http://en.wikipedia.org/wiki/Patsy_Cline
http://en.wikipedia.org/wiki/Bobby_Darin
http://en.wikipedia.org/wiki/Aretha_Franklin
http://en.wikipedia.org/wiki/Brenda_Lee
http://en.wikipedia.org/wiki/Ella_Fitzgerald
http://en.wikipedia.org/wiki/Sarah_Vaughan
http://en.wikipedia.org/wiki/Sarah_Vaughan
http://en.wikipedia.org/wiki/Jimmy_Durante


Blowinô in the Wind (G) 

Bob Dylan 

 

(G) How many (C) roads must a (G) man walk down 

Before they (C) call him a (G) man? 

How many (C) seas must a (G) white dove sail 

Before she (C) sleeps in the (D) sand? 

(G) How many (C) times must the (G) cannon balls þy 

Before theyôre for- (C) ever (D) banned? 

 

The (C) answer, my (D) friend is (G) blowinô in the wind 

The (C) answer is (D) blowinô in the (G) wind.  

 

(G) How many (C) years must a (G) mountain exist 

Before it is (C) washed to the (G) sea? 

How many (C) years can some (G) people exist 

Before theyôre al- (C) lowed to be (D) free? 

(G) How many (C) times can a (G) man turn his head 

And pretend that he (C) just doesnôt (D) see? 

 

CHORUS 

 

(G) How many (C) times must a (G) man look up 

Before he can (C) see the (G) sky? 

How many (C) ears must (G) one man have  

Before he can (C) hear people (D) cry?  

(G) How many (C) deaths will it (G) take ótil he knows '  

That too many (C) people have (D) died? 

 

CHORUS 

 

Tag Last Line of Chorus Slowly 



Background Information for " Blowin' in the Wind "  

 

 
 

 

 

 

"Blowin' in the Wind"  is a song written by Bob Dylan 

in 1962 and released on his album, The Freewheelin' Bob 

Dylan, in 1963. Although it has been described as a 

protest song, it poses a series of rhetorical questions 

about peace, war and freedom.   

 

In 1994, the song was inducted into the Grammy Hall of 

Fame. In 2004, itΟwas ranked #14 on Rolling Stone 

magazine's list of the "500 Greatest SongsΟof All Time." 

 

Dylan originally wrote and performed a two-verse 

version of the song. Its ýrst public performance, at Gerde's Folk City on April 16, 1962, was recorded 

and circulates now among Dylan collectors. Shortly after this performance, he added the middle verse to 

the song. Some published versions of the lyrics reverse the order of the second and third verses, 

apparently because Dylan simply appended the middle verse to his original manuscript, rather than 

writing out a new copy with the verses in proper order. 

 

The song was published for the ýrst time in May 1962, in the sixth issue ofΟBroadside, the magazine 

founded by Pete Seeger and devoted to topicalΟsongs. The theme may have been taken from a passage 

in Bound for Glory,Οwhere Woody Guthrie compares his political sensibility to newspapers blowing in 

the winds of New York City streets and alleys. 

 

 
  



Blue Eyes Crying in the Rain (D) 
Fred Rose 

 

(D) In the twilight glow I see her  

(A7) Blue eyes crying in the (D) rain  

As we kissed good-bye and parted 

I (A7) knew weôd never meet (D) again.  (D7) 

 

(G) Love is like a dying ember 

(D) Only memories re- (A7) main 

(D) Through the ages Iôll remember  

(A7) Blue eyes crying in the (D) rain 

 

(D) Now my hair has turned to silver 

(A7) All my life Iôve loved in (D) vain  

I can see her star in heaven 

(A7) Blue eyes crying in the (D) rain   (D7)  

 

(G) Someday when we meet up yonder  

(D) Weôll stroll hand in hand (A7) again 

(D) In a land that knows no parting 

(A7) Blue eyes crying in the (D) rain 

 

Tag: Last line slowly 

  



Background Information for " Blue Eyes Crying in the Rain"  
 

 

 

 

 

"Blue Eyes Crying in the Rain"  was originally performed by 

Roy Acuff in 1945. The song was later recorded by Hank 

Williams in 1951 and by Willie Nelson as part of his 1975 

album, Red Headed Stranger. Both the song and album would 

become iconic in country music history, and jump start 

Nelson's success as a singer and recording artist. (He had thus 

far been primarily successful as a songwriter for other artists.)  

Nelson's rendition, wrote country music historian Bill Malone, 

was "a fine example of clean, uncluttered country music, with a 

spare arrangement that could have come straight out of the 

1940s.ò  In October 1975, the song became Nelson's first No. 1 

hit as a singer, and at year's end was the third-biggest song of 

1975 on the Billboard Hot Country Singles chart. 

 

Elvis Presley finally recorded the song (having sung it privately 

with friends and family for years while accompanying himself on the piano) in the Jungle Room at 

Graceland on 7 February 1976. This was the last known song that Elvis Presley sang (at the piano in the 

rest area of his Racquetball Court located to the rear of Graceland) before his death on August 16, 1977 

in the Graceland bathroom, next to his bedroom at between 9am and 2pm. 

 

 

 

 
  



Blue Moon of Kentucky (C) 
Bill Monroe 1946 

 

Played slowly the first time through, waltz time, then "uptempo." 

 

Blue (C) moon of Ken- (C7) tucky, keep on (F) shining 

Shine (C) on the one that's gone and left me (G7) blue 

Blue (C) moon of Ken- (C7) tucky, keep on (F) shining 

Shine (C) on the one that's (G7) gone and left me (C) blue 

 

It was (F) on one moonlit night   

(C) Stars shining bright    

(F) Whispered on high   

(C) Love said good (G7) bye 

 

Blue (C) moon of Ken- (C7) tucky keep on (F) shining 

Shine (C) on the one that's (G7) gone and left me (C) blue 

 

Repeat all at a faster speed. 

 

 

 

 

 

 

 



Background Information for " Blue Moon of Kentucky"  

 
 

 

 

"Blue Moon of Kentucky"  is a waltz written in 1946 by 

bluegrass musician Bill Monroe and recorded by his band, 

The Blue Grass Boys. The song has since been recorded by 

many artists. It is the official bluegrass song of Kentucky. In 

2002, Monroe's version was one of 50 recordings chosen 

that year by the Library of Congress to be added to the 

National Recording Registry. In 2003, CMT ranked "Blue 

Moon of Kentucky" #11 on its 100 Greatest Songs in 

Country Music. 

 

The song, described as a "bluegrass waltz", had become a 

nationwide hit by 1947 and also became enormously 

popular with other bluegrass, country, and early rockabilly acts. Although the song was revered by the 

Grand Ole' Opry and others,  Carl Perkins played an up tempo version of this song in his early live 

performances. 

 

In 1954, The Stanley Brothers recorded a version of the song using Elvis Presley's 4/4 arrangement with 

bluegrass instrumentation, neatly bridging the stylistic gap between Monroe's and Presley's approaches. 

Bill Monroe subsequently rerecorded and performed the song using a mixture of the two styles, starting 

the song in its original 3/4 arrangement, then launching into an up tempo 4/4 rendition. 

 

Numerous other artists have recorded the song, including John Fogerty, Patsy Cline, Ronnie Hawkins, Rory 

Gallagher, LeAnn Rimes, Paul McCartney, Boxcar Willie, Ray Charles, Jerry Reed, Jimmy Martin, and 

Raul Seixas. 
 

 

 

  

http://en.wikipedia.org/wiki/Waltz
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http://en.wikipedia.org/wiki/Bill_Monroe
http://en.wikipedia.org/wiki/Kentucky
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http://en.wikipedia.org/wiki/Rockabilly
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http://en.wikipedia.org/wiki/Ray_Charles
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http://en.wikipedia.org/wiki/Raul_Seixas


Blue -Tail Fly  (A) 
(Jimmy Crack Corn) 

 

When (A) I was young I (D) used to wait  

On (A) master ónô give (E7) him his plate 

And (A) pass him the bottle when (D) he got dry 

And (E7) brush away the (A) blue-tail fly  

 

Jimmy crack corn, and (E7) I don't care 

Jimmy crack corn, and (A) I don't care 

Jimmy crack (A7) corn, and (D) I don't care 

My (E7) master's gone a- (A) way 

 

When (A) he would ride in the (D) afternoon 

I'd (A) follow him with my (E7) hickory broom 

The (A) pony began to (D) run and shy 

When (E7) bitten by the (A) blue-tail fly 

 

Chorus 

 

One (A) day he rode (D) around the farm 

(A) Flies so numerous that (E7) they did swarm 

One (A) chanced to bite him (D) on the thigh 

The (E7) devil take the (A) blue-tail fly  

 

Chorus 

  

Well the (A) pony run, he (D) jumped, he pitched 

He (A) threw my master (E7) in the ditch 

He (A) died and the jury (D) wondered why 

The (E7) verdict was the (A) blue-tail fly  

 

Chorus  

 

Now he (A) lies beneath the (D) 'simmon tree 

His (A) epitaph is (E7) there to see 

"Be- (A) neath this stone I'm (D) forced to lie 

The (E7) victim of the (A) blue-tail fly"  

 

Chorus  

 

Tag Last line slowly  



Background Information for  " Blue Tail Fly"  

 

How We Know It Today: 

Jimmy crack corn and I don't care, 

Jimmy crack corn and I don't care, 

Jimmy crack corn and I don't care, 

My master's gone away. 

 

 

What It Actually Means: 

Called "Blue -Tail Fly"  when it was 

first written in the 1840s, the original 

lyrics weren't "Jimmy crack corn," 

but rather "Jim crack corn."  If you 

actually read through the full  song 

lyrics, it tells the story of an unhappy 

slave whose job is to follow around 

his horseback-riding master and shoo 

away the flies. However, a "blue-tail fly" bites the horse, causing it to buck, and the master to be thrown 

and killed. An investigation follows, for which the slave avoids being blamed for the death. Isn't that a 

strange thing to cut? Why didn't the captured servant's murder investigation make it into the children's 

song? 

 

Remember that the refrain used to be "Jim crack corn"? A quick search of Ye Olde English Dictionary 

finds that "Jim crack" or "gimcrack" used to mean "cheap," and "corn" was shorthand for corn whiskey.  

 

In other words, what at first sounds like a lament 

from a strangely loyal slave suddenly reads like the 

man is kicking' back and enjoying some cheap 

booze after his jerk-of-a-master's accident. Doesnôt it 

make more sense this way? Nobody would mourn the 

death of a corn-loving slave driver, but of course an 

oppressed slave would celebrate his temporary 

freedom with a cheap bottle of rotgut.  

 

Not saying this children's song is bad or anything; 

rejoicing at the death of evil isn't necessarily evil 

itself. Still, it means children are singing a song about 

a guy getting boozed up to commemorate the time  

his slave driver got his brains bashed in. 

 

 

  

http://levysheetmusic.mse.jhu.edu/levy-cgi/display.cgi?id=020.008.000;pages=3;range=0-2
http://levysheetmusic.mse.jhu.edu/levy-cgi/display.cgi?id=020.008.000;pages=3;range=0-2
http://www.thefreedictionary.com/Gimcrack
http://www.merriam-webster.com/dictionary/corn
http://www.music.ucsb.edu/projects/musicandpolitics/archive/2008-2/neuman.html#_ftnref24
http://www.music.ucsb.edu/projects/musicandpolitics/archive/2008-2/neuman.html#_ftnref24


Bonaparte's Retreat (G)  
Redd Stewart & Pee Wee King 

 

Met the (G) girl I love  

In a town way down in Dixie 

 óNeath the stars above  

She was the sweetest girl I ever did see 

                       

So I held her in my arms and  

(D7) told her of her many charms, I 

(G) kissed her while the fiddles played  

The (D7) Bonaparte's Re- (G) treat  

  

All the (G7) world was bright  

As I held her on that night 

 And I heard her say  

ñPlease don't ever go awayò 

 

(G) So I held her in my arms and  

(D7) told her of her many charms, I 

(G) kissed her while the fiddles played 

The (D7) Bonaparte's Re- (G) treat 

  

Repeat 

 

Tag: Last Line Slowly  



Background Information for " Bonaparte's Retreat"  

 
 

 

" Bonaparte's Retreat"  is a song written 

by American country music artist Pee 

Wee King and fiddler-song writer, Redd 

Stewart. Various versions of the melody 

themes exist as traditional fiddle tunes 

dating back to before the turn of the 20th 

Century. Kentucky fiddlers William Stepp 

and Luther Strong were each recorded in 

1937 by Alan Lomax for the Library of 

Congress. Bonaparteôs Retreat continues 

to be a familiar fiddle tune heard at 

festivals and contests. 

 

In 1937 when he was 14, Redd Stewart joined the popular Pee Wee King and the Golden West 

Cowboys. In 1947 they appeared on the Grand Ole Opry. 

The King-Stewart version was written in 1946 and released as a single in 1950. It was their first major 

success and Kay Starrôs launch-pad to stardom.  Asked how many songs he had written, Redd Stewart 

answered: "I don't know exactly, but itôs over 400."  His biggest hits were "The Bonaparte's Retreat", 

"Slowpokeò and "The Tennessee Waltz.ò 

 

Among other artists who recorded Bonaparteôs Retreat were Hank Williams, Audrey Williams, Kitty 

Wells, Glen Campbell and Willie Nelson. 

  
  

http://en.wikipedia.org/wiki/Pee_Wee_King
http://en.wikipedia.org/wiki/Pee_Wee_King


Born to Lose (G) 
Ted Daffan 1912 - 1996 

 
 
 

Born To (G) Lose, I've (C) lived my life in (G) vain 

Every (C) dream has only brought me (G) pain 

All my life I've (G7) always been so (C) blue 

Born To (D7) Lose, and now I'm losing (G) you. 

 

Born To (G) Lose, it (C) seems so hard to (G) bear 

How I (C) long to always have you (G) near 

You've grown tired and (G7) now you say we're (C) thru 

Born To (D7) Lose, and now I'm losing (G) you. 

 

Born To (G) Lose, my (C) every hope is (G) gone 

It's so (C) hard to face an empty (G) dawn 

You were all the (G7) happiness I (C) knew 

Born To (D7) Lose, and now I'm losing (G) you. 

 

There's no (G) use to (C) dream of happi- (G) ness 

All I (C) see is only loneli- (G) ness 

All my life, I've (G7) always been so (C) blue 

Born To (D7) Lose, and now I'm losing (G) you. 

 

Tag: Last line slowly 

 

  



Background Information for " Born to Lose"  
 

 

 

 

 

Ted Daffan, was a band leader, musician, singer, a recording 

artist and a songwriter. His career spanned more than 40 years 

and he continued to publish songs until his death in his eighties. 

He played steel guitar with bands in the Houston area before 

starting his own band, Ted Daffan and His Texans. As a band 

leader, he pioneered the use of the steel guitar as a lead 

instrument and in solos, a departure from the traditional fiddle 

sounds used by most country bands. Daffan's clean, distinctive 

sound -- which combined blues and swing -- and his songs 

influenced artists for years to come. 

 

Daffan wrote the seminal "Truck Drivers' Blues" after he stopped 

at a roadside diner and noticed that every time a trucker parked 

his rig and strolled into the cafe, the first thing he did, even before 

ordering a cup of coffee, was push a coin in the jukebox. He 

decided to write a song to capture some of the truck drivers' 

nickels and make himself rich and famous. Recorded by western swing artist Cliff Bruner (with Moon 

Mullican on lead vocal) in 1939, the song sold more than 100,000 copies, the best-selling record of that 

year. It was later featured in James Jones' best-selling novel, "From Here to Eternity." 

 

After forming his band, Daffan scored a string of hits, including "Born to Lose"  in 1942, which sold 7 

million copies.  Other hits of his were ñWorried Mind", "Those Blue Eyes Are Not Shining Anymore", 

"She Goes The Other Way" and "No Letter Today".  

 

1962 - Ray Charles recorded "Born to Lose" making it a multi-million seller again     1980 ï Daffan was 

listed in the Smithsonian Collection of Classic Country Music    1982 ï he received a platinum record on 

"Born to Lose"  

1992 ï he received a BMI 1 million air play award for "Born to Lose" 
 

"Born To Lose" artists:  Ted Daffan and his Texans (1942), Ernest Tubb, Hank Snow, Don Gibson, Ray 

Charles, Johnny Cash, Bobby Goldsboro, Pete Fountain, Tennessee Ernie Ford, Everly Brothers, Jean 

Sheppard, Ray Price, George Jones, Pattie Page, Slim Whitman, Willie Nelson, Ella Fitzgerald, Jerry 

Lee Lewis, Boots Randolph, Eddy Arnold, Conway Twitty, Johnny Rodriguez, Elton John and Leonard 

Cohen 

 

Ted Daffan: ñBorn to Lose -- My main money support most of my life. I have 141 singles and albums 

with 'Born to Lose' and I don't have them all.ò  
 

ñI am very happy to have been a charter member of the Songwriters Hall of Fame." 

  

  

http://en.wikipedia.org/wiki/Cliff_Bruner
http://en.wikipedia.org/wiki/Moon_Mullican
http://en.wikipedia.org/wiki/Moon_Mullican


Buffalo Gals (C) 
 

As (C) I was walking (F) down the (C) street, 

(G7) Down the street, (F) down the (C) street. 

A pretty little gal I (F) chanced to (C) meet. 

Oh, (G7) she was fair to (C) see. 

 

(C) Buffalo Gals, won't you come out tonight, 

(G7) Come out tonight, (C) come out tonight. 

Buffalo Gals, won't you come out tonight, 

And (G7) dance by the light of the (C) moon. 

 

I (C) stopped her and we (F) had a (C) talk, 

(G7) Had a talk, (F) had a (C) talk. 

Her feet took up the (F) whole side- (C) walk, 

And (G7) left no room for (C) me. 

 

CHORUS 

 

I (C) asked her if she'd (F) have a (C) dance, 

(G7) Have a dance, (F) have a (C) dance. 

I thought that I might (F) have a (C) chance, 

To (G7) shake a foot with (C) her. 

 

CHORUS 

 

I (C) danced with a gal with a (F) hole in her (C) stockin', 

And her (G7) heel kept a-knockin',  

And her (F) toes kept a-(C) rockin'. 

I danced with a gal with a (F) hole in her (C) stockin', 

And we (G7) danced by the light of the (C) moon. 

 

CHORUS 

 

Tag: Last line of Chorus slowly 
  



Information for "Buffalo Gals"  

 

As it was originally published in 1844, the song Lubly Fan beckoned a 

young woman of that name to come out and dance. Although credited to 

Cool White, the stage name of blackface minstrel John Hodges, it was 

most likely adapted from other song sources. The words were frequently 

localized as the popular song moved about the United States with traveling 

minstrel troupes: Charleston Gals,Bowery Gals, New York Gals, 

and Philadelphia Gals. By 1848, Buffalo Gals had become the preferred 

version. 

ñBuffalo Galsò is an example of a song with a complicated ñlife.ò Tracing 

the background of an old folksong or folk tune can be difficult, and often 

its origins can only be surmised. But what we do know can give pause for thought about cultural history, 

in this case, the culture of American song. 

Like many songs and tunes, ñBuffalo Galsò seems to have slipped back and forth between popular 

published versions and those sung or played and learned by ear. Historians often begin with a date that 

can be confirmed, and so the origin of this song is often given as having been composed by the minstrel 

show performer John Hodges under his stage name ñCool Whiteò in 1844. The lyrics are somewhat 

different, as shown by the title: ñLubly Fan Will You Cum Out To Night?ò It is an early example of a 

song sung by a white man who performed in black face using a mock African American dialect. Just one 

year later another white group who performed in black face, The Ethiopian Serenaders, published sheet 

music for ñPhiladelphia Gals,ò (1845) with similar lyrics and no attribution for a composer or lyricist. 

Minstrel singers often changed the name of the song to reflect the name of the town where they 

performed, in order to appeal to local audiences. In 1848, The Ethiopian Serenaders published another 

version, ñBuffalo Galsò (presumably for Buffalo, New York), also unattributed. This is the first sheet 

music version of the song as it is most familiar to us today. 

While many sources attribute the song to John Hodges without further questioning, folklorists have 

expressed doubt about this history. The fact that the Ethiopian Serenaders gave no attribution for the 

music or lyrics is just one clue that this story may be wrong. Folk songs and minstrel show songs were 

often in oral circulation long before they appeared in published form, so first publication is not 

necessarily a reliable indication of a songôs age or the composer. It was not uncommon for the person 

who first transcribed a song to claim authorship, especially in the nineteenth century. The lyrics ñLubly 

Fan will you cum out to night?ò may well be original to John Hodges. But the lyrics of ñBuffalo Gals,ò 

ñPhiladelphia Gals,ò and other versions might have been circulated among minstrel performers prior to 

that and given Hodges the idea for his own version. Versions of the song may even have existed in oral 

tradition before ñLubly Fanò or ñBuffalo Galsò appeared on minstrel stages. 

It is fascinating what happened after the publication of ñBuffalo Galsò in 1848. One common assertion 

about the popular publication of folk songs is that publication creates a static, privileged version that 

ends the folk process of innovation. But ñBuffalo Galsò is an example that challenges this idea. The 

song continued to have place names swapped out for local names.  

http://www.loc.gov/item/sm1845.401370/?loclr=blogflt
http://www.loc.gov/item/sm1848.441720/?loclr=blogflt


Bury Me Beneath the Willow (D) 

 
(D) Tonight I'm sad my (G) heart is lonely 

(D)For the only one I (A) love 

When (D) will I see him, (G) oh no never 

(D) Till we (A) meet in heaven (D) above 
 

(D) So bury me beneath (G) the willow 

(D) Under the weeping willow (A) tree 

So (D) she will know where (G) I am sleeping 

(D) And (A) perhaps sheôll weep for (D me 

 

(D) She told me that she (G) dearly loved me 

(D) How could I believe it (A) untrue? 

Until (D) the angels softly (G) whispered 

(D) She will (A) prove untrue to (D) you 
 

(D) So bury me beneath (G) the willow 

(D) Under the weeping willow (A) tree 

So (D) she will know where (G) I am sleeping 

(D) And (A) perhaps sheôll weep for (D) me 
 

(D) Tomorrow was our (G) wedding day 

(D) Oh god, oh god, where can he (A) be 

Heôs (D) out a-courting (G) with another 

(D) And no (A longer cares for (D) me 
 

(D) So bury me beneath (G) the willow 

(D) Under the weeping willow (A) tree 

So (D) she will know where (G) I am sleeping 

(D) And (A) perhaps sheôll weep for (D me 

 

Tag Last line slowly 
  



Background Information for " Bury Me Beneath the Willow"  

 
 

 
 
 

The song "Bury Me beneath the Willow"   is also titled as "Under 

the Willow" (not Stephen Foster's song) and "Weeping Willow Tree." 

 

The first recording was done by Henry Whitter, "The Weeping 

Willow Tree" on OKeh 40187, 1924 (rec. 1923). Possibly from 

Whitter's recording followed Ernest V. Stoneman's, "Bury Me 

Beneath the Weeping Willow" (CYL: Edison [BA] 5187, 1927) 

(Edison 51909, 1927) and Ernest Thompson, "Weeping Willow Tree" 

(Columbia 15001-D, 1924). 

 

The Carter Family may have heard Whitter's version since they also 

recorded for Ralph Peer and Victor. From the song notes by Charles 

K. Wolfe in the book included with the Bear Family Box Set: "Bury 

Me Under The Weeping Willow was a song both Sara and Maybelle 

had known since childhood. Like many mountain songs, it was probably based on a 19th century parlor 

song though nobody has yet been able to identify an exact source." 

 

 

 

 

 

 

 

  



Clementine (A) 
(Oh, My Darling Clementine) 

 

(A) In a cavern, in a canyon, excavating for a (E) mine 

Dwelt a miner, forty- (A) niner, and his (E) daughter Clemen (A) tine. 

 

Oh my (A) darling, oh my darling,  

Oh my darling Clemen (E) tine 

You are lost and gone for- (A) ever,  

Dreadful (E) sorry, Clemen- (A) tine. 

 

(A) Light she was and like a fairy and her shoes were number (E) nine. 

Herring boxes without (A) topses, sandals (E) were for Clemen- (A) tine. 
 

Chorus 
 

(A) Drove she ducklings to the water every morning just at (E) nine 

Hit her foot against a (A) splinter, fell in- (E) to the foaming (A) brine. 
 

Chorus 
 

(A) Ruby lips above the water, blowing bubbles soft and (E) fine, 

As for me, I was no (A) swimmer, so I (E) lost my Clemen- (A) tine. 
 

Chorus 
 

(A) In a churchyard near the canyon where the myrtle doth en- (E) twine 

There grow roses and other (A) posies, fertil- (E) ized by Clemen- (A) tine. 
 

Chorus 
 

(A) Now ye Boy Scouts, heed the warning to this tragic tale of (E) mine, 

Artificial respir- (A) ation would have (E) saved my Clemen- (A) tine. 
 

Chorus 
 

(A) How I missed her, how I missed her, how I missed my Clemen- (E) tine, 

'Til I kissed her little (A) sister and (E) forgot my Clemen- (A) tine. 
 

Chorus         

           



Background Information for " Clementine"  

 

 
 

 

 

" Oh My Darling, Clementine"  is an American western folk 

ballad usually credited to Percy Montrose (1884), even though 

it's sometimes credited to Barker Bradford. The song is believed 

to have been based on another song called Down by the River 

Liv'd a Maiden by H. S. Thompson (1863). 

The words are those of a bereaved lover singing about his 

darling, the daughter of a miner in the 1849 California Gold 

Rush. He loses her in a drowning accident, though he consoles 

himself towards the end of the song with Clementine's "little 

sister". The verse about the little sister was often left out of folk 

song books intended for children, presumably because it seemed 

morally questionable. Another theory is that the song is from the 

view of Clementine's father, and not a lover. 

Gerald Brenan attributes the melody to originally being an old 

Spanish ballad in his book South from Granada. It was made 

popular by Mexican miners during the Gold Rush. It was also given various English texts. No particular 

source is cited to verify that the song he used to hear in the 1920s in a remote Spanish village was not an 

old text with new music, but Brenan states in his preface that all facts mentioned in the book have been 

checked reasonably well. 

My Darling Clementine is a 1946 western movie. It was directed by John Ford, and based on the story of 

the Gunfight at the O.K. Corral between the Earp brothers and the Clanton gang. It features an ensemble 

cast including Henry Fonda, Victor Mature, Ward Bond, Walter Brennan, and others. 

The movie was adapted by Samuel G. Engel, Sam Hellman, and Winston Miller from the book Wyatt 

Earp: Frontier Marshal by Stuart N. Lake. The title derives from the folk song "Oh My Darling, 

Clementine", which is the theme song of the movie (sung in parts over the opening and closing credits). 

Whole scenes from an earlier version, 1939's Frontier Marshal, directed by Alan Dwan, produced by Sol 

M. Wurtzel, were reshot by Ford for this remake. 

In 1991, this film was deemed "culturally, historically, or aesthetically significant" by the Library of 

Congress and selected for preservation in the United States National Film Registry. 

  

  



Cold, Cold Heart (C) 

Hank Williams 

I (C) tried so hard my dear to show that you're my every (G7) dream. 

Yet you're afraid each thing I do is just some evil (C) scheme 

A memory from your lonesome past keeps (C7) us so far a- (F) part 

Why (G7) can't I free your doubtful mind, and melt your cold, cold (C) heart 

 

(C) Another love before my time made your heart sad and (G7) blue 

And so my heart is paying now for things I didn't (C) do 

In anger unkind words are said that make (C7) the teardrops (F) start 

Why (G7) can't I free your doubtful mind, and melt your cold, cold (C) heart 

 

(C) You'll never know how much it hurts to see you sit and (G7) cry 

You know you need and want my love yet you're afraid to (C)  try 

Why do you run and hide from life - to try (C7) it just ain't (F) smart 

Why (G7) can't I free your doubtful mind and melt your cold, cold (C) heart 

 

(C) There was a time when I believed that you belonged to (G7) me 

But now I know your heart is shackled to a (C) memory 

The more I learn to care for you, the (C7) more we drift (F) apart 

Why (G7)  can't I free your doubtful mind and melt your cold, cold (C) heart 

Tag Last Line Slowly 

 

 

 

 



Background Information for " Cold, Cold Heart"  

 

 

" Cold, Cold Heart"  is a country music and popular music 

song, written by Hank Williams . This blues ballad is both a 

classic of honky tonk and an entry in the Great American 

Songbook. Williams first recorded and released the song in 

1951, where it reached #1 on the country music singles chart. 

The song artfully describes frustration that the singer's love and 

trust is unreciprocated.  

That same year it was recorded in a pop version by Tony 

Bennett with a light orchestral arrangement from Percy Faith. It 

lasted 27 weeks on the chart. The popularity of Bennett's 

version has been credited with helping to expose both Williams 

and country music to a wider national audience. All  music 

writer Bill Janovitz discusses this unlikely combination: "That 

a young Italian singing waiter from Queens could find common 

ground with a country singer from Alabama's backwoods is 

testament both to Williams' skills as a writer and to Bennett's 

imagination and artist's ear."  

 

In his autobiography The Good Life, Bennett described playing "Cold, Cold Heart" at the Grand Ole 

Opry later in the 1950s. He had brought his usual arrangement charts to give to the house musicians who 

would be backing him, but their instrumentation was different and they declined the charts. "You sing 

and we'll follow you," they said, and Bennett says they did so beautifully, again recreating an unlikely 

artistic merger. 

"Cold, Cold Heart" has since been recorded by countless other artists, including   Petula Clark, Johnny 

Cash, Louis Armstrong, Nat King Cole, Aretha Franklin from "Unforgettable: A Tribute to Dinah 

Washington" (1964), Bill Haley & His Comets, Rosemary Clooney, Dinah Washington, Norah Jones, 

Lucinda Williams, Ronnie Hawkins and Raul Malo. Freddy Fender had a Spanish-language hit with his 

own translation under the title "Tu Frio Corazon". 
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Crawdad Song (D) 
 

(D) You get a line and I'll  get a pole, honey 

You get a line and I'll  get a pole, (A) babe. 

(D) You get a line and I'll  get a pole, 

And (G) we'll go down to the Crawdad hole, 

(D) Honey, sugar (A) baby, (D) mine. 

 

(D) Get up old man, you slept too late, honey.  

Get up old man; you slept too late, (A) babe. 

(D) Get up old man, you slept too late, 

(G) Last piece of crawdad's on your plate, 

(D) Honey, sugar (A) baby (D) mine. 

 

(D) Get up old woman; you slept too late, honey.  

Get up old woman; you slept too late, (A) Babe. 

(D) Get up old woman, you slept too late, 

(G) Crawdad man done passed our gate, 

(D) Honey, sugar (A) baby (D) mine. 

 

(D) Along come a man with a sack on his back, honey.  

Along come a man with a sack on his back, (A) Babe. 

(D) What's he gonna do with a sack on his back, 

(G) Packin' all the crawdads he can pack, 

(D) Honey, sugar (A) baby (D) mine. 

 

(D) What you gonna do when the lake goes dry, honey. 

What you gonna do when the lake goes dry, (A) Babe? 

(D) What you Gonna do when the lake goes dry, 

(G) Sit on the bank and watch the crawdads die, 

(D) Honey, sugar (A) baby (D) mine. 

 

(D) I heard the duck say to the drake, honey. 

I heard the duck say to the drake, (A) Babe. 

(D) I heard the duck say to the drake, 

(G) There ain't no crawdads in this lake,  

(D) Honey, sugar (A) baby (D) mine. 

 

Chorus 

 

  



Background Information for " Crawdad Song"  

 

 
 

 
 

Crawdad Song"  is a popular Southern folksong. It is a 

song that was written to accompany  a óplay partyô. 

During the first hundred years of US history, many cities 

and towns permitted play parties as an acceptable social 

event. Play party songs are usually simple melodies, with 

improvised words in response to the experiences of 

courting, living, and working. Childrenôs school yard 

jump rope rhymes are an example of a modern day play 

party.  

 

Woody Guthrie is one of the song stylists of the past who 

made it popular. 

 

Jeri L. Reed elaborates a bit more on the background of 

the song. ñThis song originated with what were called 

"play parties" in rural Southern communities, which 

sometimes were restricted from dancing or music playing 

by strict religious practices--the Baptists--but often the 

same format with fiddling and guitar and dancing in less 

strict communities--Methodist and related.  

 

My grandfather attended these when he was growing up, the less strict variety, and his cousin Cora Lee 

called them "jutang parties" in a typed memoir she wrote about their north Texas rural community in the 

1910s and 20s. There is a known song called "Jutang" that was used at these events, and I almost had it 

once, but the origins of this word remain elusive. But of course I wondered because of similar sounding 

words that became current in hip hop and other urban type music recently.  

 

At the parties with no dancing, the children and teenagers would sing and play games, with a lot of 

skipping etc., which were more like disguised dancing. Skip to My Lou is one of the best known songs 

of this genre. You get the idea.ò 

  



Crazy (C) 
Willie Nelson 

 

(C) Crazy ........... (A7) Crazy for feelin' so (Dm) lonely 

I'm (G7) crazy ........... crazy for feelin' so (C) blue (Dm) (G7) 

(C) I know .......... you'd (A7) love me as long as you (Dm) wanted 

And then (G7) some day ..........  you'd leave me  

For somebody (C) new (F) (C) (C7) 

 

(F) Worry ..........  why do I let myself (C) worry 

(D7) Wondrin' ......... what in the world did I (G7) do?  (Dm)  (G7)  

(C) Crazy ........... for (A7) thinking  

That my love could (Dm) hold you. 

 

I'm (F) crazy for (Em7) tryin' 

(Dm) Crazy for (C#dim) cryin' 

And I'm (Dm) crazy for (G7) lovin' (C) you! 

 

 



Background Information for " Crazy"  
Willie Nelson 

 

 

 

 

 

"Crazy"  is a ballad composed by Willie 

Nelson. It has been recorded by several artists, 

most notably Patsy Cline, whose version was a 

#2 country hit in 1962. Musically the song is a 

jazz-pop ballad with country overtones.  

 

Nelson wrote the song in early 1961; at the 

time he was a journeyman singer-songwriter 

who had written several hits for other artists but 

had not yet had a signiýcant recording of his 

own. Cline was already a country music 

superstar who was working to extend a string 

of hits.  

 

Nelson originally wrote the song for country singer Billy Walker, but Walker turned it down and Cline 

picked it as a follow up to her previous big hit "I F all to Pieces." The song was released in late 1961 and 

immediately became another huge hit for Cline, eventually becoming one of her signature tunes, and its 

success helped launch Nelson as a performer as well as a songwriter. 

 

According to the Ellis Nassour biography Patsy Cline, Nelson, who at that time was known as a  

struggling songwriter by the name of Hugh Nelson, was a regular at Tootsie's Orchid Lounge on 

Nashville's Music Row, where he frequented with friends Kris Kristofferson and Roger Miller. both 

unknown songwriters at that time. Nelson met Cline's husband, Charlie Dick, at the bar one evening and 

pitched the song to him. Dick took the track home and played it for Cline, who absolutely hated it at ýrst 

because Nelson's demo "spoke" the lyrics to a faster tempo than what Cline later recorded as a ballad.  

 

Loretta Lynn remembers the ýrst time Cline performed it at the Grand Ole Opry on crutches, she 

received three standing ovations. Barbara Mandrell remembers Cline introducing the song to her 

audiences live in concert saying "1 had a hit out called 'I Fall to Piecesô and I was in a car wreck. Now I 

'm really worried because I have a new hit single out and it's called ôCrazyô. "Willie Nelson stated on the 

1993 documentary Remembering Patsy that Cline's version of "Crazy" was his favorite song of his that 

anybody had ever recorded because it "was a lot of magic." 

 

 



Do You Know You Are My Sunshine? (G) 
Harold and Don Reid, 1978 

 

(G) She was standin' in the crowd all alone and lookin' pretty 

(D7) Listening to the music that we (G) played 

She walked up and whispered -- I leaned down and listened 

(D7) To the request that she (G) made 

 

"Do you know (Do you know) ñYou are My (C) Sunshineò? 

She (D7) asked so sweet and tender- (G) ly 

"Do you know (Do you know) ñYou are My (C) Sunshineò? 

And (D7) would you do it one more time for (G) me 

 

Border to border and ocean to ocean 

(D7) I still look for her every (G) place, chasin' the sunshine 

Each and every night, I'm (D7) searchin' every crowd for her (G) face 

 

She was gone just as quick as the song that she asked for 

(D7) Takin' my sunshine a- (G) way 

But someday when I finally look down and see her 

(D7) I know just what I'm going to (G) say 

 

Do you know (Do you know) you are my (C) sunshine? 

Do you (D7) know what your smile did to (G) me? (D7) 

Do you know (Do you know) you are my (C) sunshine? 

And it (D7) looks like you're always going to (G) be 

 

Do you know (Do you know) you are my (C) sunshine? 

Do you (D7) know what your smile did to (G) me?  (D7) 

Do you know (Do you know) you are my (C) sunshine? 

And (D7) would you do it one more time for (G) me 

 

Do you know (Do you know) you are my (C) sun- (D7)  (G)  shine? 

 

 

 



Background Information for " Do You Know You Are My Sunshine"  

 
 

 

 

 

Named after a brand of tissues, the four members of the 

Statler Brothers did not in fact share a fraternal bond; 

what they did share, however, was the distinction of 

being one of the most successful vocal harmony groups 

in the history of country music.  

 

Formed in the group's home base of Staunton, VA, in 

1955, the Statlers were originally a church trio comprised 

of bass vocalist Harold Reid (born August 21, 1939), 

baritone Phil Balsley (August 8, 1939), and tenor Lew DeWitt (March 12, 1938). In 1960, Reid's 

younger brother Don (born June 5, 1945) signed on to take the lead vocal reins, and the quartet 

performed gospel music under the name the Kingsmen.  

 

After arranging a meeting with the promotional department for a local Johnny Cash concert, the 

Kingsmen were asked to open the performance. Cash was so impressed that he invited the group to join 

the tour, and after changing their name to the Statler Brothers, they remained on the road with Cash from 

1963 to 1971.  
 

After a series of Top Ten hits that included 1977's "The Movies" 

(another recurring Statler theme) and "I Was There," they earned their 

first chart-topper in 1978 with "Do You Know You Are My 

Sunshine," from the album Entertainers...on & off the Record. In 

addition to remaining a popular touring act in the 1990s, the Statler 

Brothers also hosted a long-running variety show on TNN.  

 

In 2002, the Statler Brothers announced their retirement from the road. 

On October 26, they played their last concert at the 10,000-seat Salem 

Civic Center in Salem, VA, not far from Staunton, where they'd started 

and where they continued to maintain their headquarters 
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Down in the Valley (A) 
Lester Flatt & Earl Scruggs Version 

 
(A) Down in the val-ley, valley so (E) low. 

Hang your head ov-er, hear the wind (A) blow. 

Hear the wind blow-dear, hear the wind (E) blow. 

Hang your head ov-er, hear the wind (A) blow. 

  

(A) Roses love sun-shine, violets love (E) dew. 

Angels in Heav-en, know I love (A) you. 

Know I love you-dear, know I love (E) you, 

Angels in Heav-en, know I love (A) you. 

 

(A) If you don't love-me, love whom you (E) please, 

Throw your arms round-me, give my heart (A) ease. 

Give my heart ease, love, give my heart (E) ease, 

Throw your arms óround- me, give my heart (A) ease.. 

            

(A) Build me a cas-tle, forty feet (E) high; 

So I can see him as he rides (A) by. 

As he rides by-love, as he rides (E) by, 

So I can see him-as he rides (A) by. 

 

(A) Write me a let-ter, send it by (E) mail; 

Send it in care-of, the Birmingham (A)  jail. 

Birmingham jail-love, Birmingham (E) jail, 

Send it in care-of, the Birmingham (A) jail. 

 

(A) Down in the val-ley, valley so (E) low. 

Hang your head ov-er, hear the wind (A) blow. 

Hear the wind blow-dear, hear the wind (E) blow. 

Hang your head ov-er, hear the wind (A) blow. 
 

Tag Last line slowly 



Background Information for " Down in the Valley"  

 
 

 

 

 

"Down in the Valley",  also known as 

"Birmingham Jail", is a traditional 

American folk song. It has been 

recorded by many artists, and is 

included in the Songs of Expanding 

America recordings in the Burl Ives six-

album set Historical America in Song. 

Like many New World folk songs, it 

may have originally come from 

England. 

 

However, the origins of "Down in the 

Valley" are uncertain. It is thought that 

the tune, at least, has been known in England for hundreds of years, and some of the song's verbal 

conceits go back more than two centuries. The familiar words printed on this song sheet, or variants of 

them, were probably first sung in the hills of Kentucky, in areas settled mainly by English, Scots, and 

Irish, around 1800. Verses have been added to the song at various times; the one in our version that 

refers to the Birmingham Jail could not have been sung before 1871, when Birmingham, Alabama, was 

founded. In fact, the song has usually contained such a verse making reference to a jail in the vicinity of 

the singer. Thus versions of the song exist in which the singer makes mention of "Powder Mill Jail," 

"Barbourville Jail," and so forth. The name hardly matters, for the point remains the same.. 

 

Arnold Sundgaard (1909-2006), wrote a 70-character play about syphilis based on the song.  Spirochete 

created a sensation in 1938 as a Federal Theatre Living Newspaper production. Sundgaard's long and 

varied career included teaching and writing children's books, and he wrote librettos for Douglas Moore 

and Alec Wilder. 

 

"When I had lived in the mountains of Virginia in 1939-40," Sundgaard recalled late in life, "among the 

songs I heard was 'Down in the Valley.' I felt that song suggested the kind of story we could write."  

 

The song, a traditional Ozark ballad about a condemned prisoner and the woman he loves, set to a 

deceptively serene tune, first appeared in print collections in the 1910s. It also appeared under the titles 

"Bird in a Cage," "Birmingham Jail," and "Down on the Levee." The lyrics varied from version to 

version, but the composite on this song sheet gives a good idea of the raw material from which 

Sundgaard constructed the plot.                        

 

    

  



East Virginia Blues (A) 
Carter Family Rendition 

 

(A) I was born in East Virginia, 

To North Caro (D) lina I did (A) go. 

There I (D) spied a fair young (A) lady, 

And her age, (E) I did not (A) know. 

 

(A) Oh, her hair was dark and curley, 

And her cheeks (D) were rosy (A) red. 

Upon her (D breasts  she wore white (A) lilies, 

Where I longed (E) to lay my (A) head. 

 

Chorus 

 

(A) Oh, at my heart you are my darlin', 

At my door (D) you're welcome (A) in. 

At my (D) gate I'll always meet (A) you, 

For you're the (E) girl I tried to (A) win. 

 

Chorus 

 

(A) I'd rather be in some dark holler, 

Where the sun (D) refused to (A) shine, 

Than for (D) you, to be another manôs (A) darling, 

And to know, (E) youôll never be (A) mine. 

 

Chorus 

 

Tag Last line of Chorus Slowly 

 



Background Information for " East Virginia Blues"  

 

 

Along the North Carolina boarder there are some of the 

most beautiful roads and country you could ever wish for. 

There, the people are friendly and hospitable.  

When you awake in the Great Smokey Mountains there's a 

slight haze surrounding the bottom quarter of those 

beautiful hills that waft through the valleys, the pines and 

flowing rivers that meander their way out towards the great 

Atlantic.  

 

From this land comes a musical tradition that dates back 

before The Carter Family, towards bluegrass roots where 

the only entrainment was each other, a guitar and a banjo. 

"East Virginia Blues"  can grab your mind and heart and 

enlighten you in a most visceral way.  

ñEast Virginiaò is a perennial folk song with complex roots. 

Some of the verses can be traced back to 17th century 

England, others are ñfloatingò ones, which can be found in 

other folk songs like ñMan of constant sorrowò or ñThe Drowsy Sleepersò. One of the earliest printed 

versions comes from Cecil Sharpôs collection of folk songs from the Appalachian Mountains. 

The song was also sung in a Kentucky county, Viper, by members of Jean Ritchieôs family. Jean 

remembered, òThis beautiful family love song comes to me from my father, who used to slip off into the 

deep woods on Sundays with his young friends and play gourd fiddles.ò The song was printed in 1955 in 

Ritchieôs book ñSinging Family of the Cumberlandôsò. In Virginia too, the song was found in the 

repertoire of many a folk singer and musician, like the great Dan Tate, from Carroll County. Many in the 

mountains would accompany their performance of ñEast Virginiaò with the 5-string banjo. Of course, all 

made their own version, adding or changing some words to it, giving the melody some unique 

inflections.   

After World War II and during the folk revival, the song continued its life, either sung in a lonesome 

modal banjo form by Pete Seeger or with straight major guitar chords by Woody Guthrie. In the UK, 

skiffle bands included it in their repertoire of classic American folk songs. But itôs Joan Baezôs delicate 

and beautiful version (based on Jean Ritchieôs) that popularized the song to a wider audience in the 

1960ǋs. Since then, itôs still performed a lot, either by folk artists or Old-time and Bluegrass bands, and 

the charm and attraction of its simple melody and lyrical verses is not yet ready to vanish.   



Fallen Leaves (G) 
As recorded by Jim & Jesse McReynolds 

 

With the (G) few friends of this near-forgotten (C) man  

By his (D7) grave on this cold morning here I (G) stand  

Thinking of the friends he lost for love of (C) gold  

This old (D7) story through the years has oft been (G) told.  

 

Fallen leaves that lie scattered on the (C) ground  

The birds and (D7) flowers that were here now can't be (G) found  

All his friends that he once had are not (C) around  

They are (D7) scattered like the leaves upon the (G) ground.  

 

Some folks drift along through life and never (C) thrill  

To the (D7) feeling that a good deed brings (G) until  

It's too late and they are ready to lie (C) down  

There the (D7) needs and leaves lie scattered on the (G) ground.  

 

Lord, let my (G) eyes see every need of every (C) man  

Make me (D7) stop and always lend a helping (G) hand  

Then when I'm (G) ready to meet   that little grassy (C) mound  

There'll be more (D7) friends around than leaves upon the (G) ground.  

 

To your grave there's no use taking any (C) gold  

You can't (D7) use it when it's time for hands to (G) fold  

When you leave this earth for a better home some (C) day  

The only (D7) thing you'll take is what you gave (G) away  

 

Fallen leaves that lie scattered on the (C) ground  

Birds and (D7) flowers that were here now can't be (G) found  

All his friends that he once had are not (C) around  

They are (D7) scattered like the leaves upon the (G) ground.  

All his friends that he once had are not (C) around  

They are (D7) scattered like the leaves upon the (G) ground.  

 



Background Information for " Fallen Leaves"  
Louis M. ñGrandpaò Jones, 1913-1998 

 

 

Grandpa Jones composed "Fallen Leaves," a lovely 

country/bluegrass gospel tune in 1968. It has also been 

recorded by Jim & Jesse McReynolds, Porter Wagoner, Billy 

Walker, and the Primitive Quartet, among others. 

Born in the farming community of Niagara in Henderson 

County, Kentucky, Jones spent his teenage years in Akron, 

Ohio, where he began singing country music tunes on a radio 

show on WJW. In 1931, Jones joined the Pine Ridge String 

Band, which provided the musical accompaniment for the 

very popular Lum and Abner show. By 1935 his pursuit of a 

musical career took him to WBZ (AM) radio in Boston, 

Massachusetts where he met musician/songwriter Bradley 

Kincaid, who gave him the nickname "Grandpa" because of 

his off-stage grumpiness at early-morning radio shows. Jones 

liked the name and decided to create a stage persona based 

around it. 

He married Ramona Riggins on October 14, 1946. She would not only remain his wife for the rest of his 

life, but, as an accomplished performer herself, would also be a part of his performances.  He joined the 

Grand Ole Opry as a member that same year and remained there throughout his career. He recorded a 

total of 16 songs. Some of his more famous are "T For Texas", "Are You From Dixie", "Night Train To 

Memphis" and "Mountain Dew". He also wrote the song "Eight More Miles To Louisville". 

Jonesô vaudevillian humor was a bridge to television entertainment. In 1969, he gained unprecedented 

national exposure when he became a permanent member of the cast on the TV series "Hee Haw" for the 

next two decades. He was inducted into Country Music Hall of Fame in 1978 and continued recording 

into the 1980s. He died at age 84 in Nashville, Tennessee.  
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Five Foot Two, Eyes of Blue (C) 
 

(C) Five foot two, (E7) eyes of blue 

But (A7) oh what those five foot could do 

Has (D7) anybody (G7) seen my (C) gal 

 

Turned up nose and (E7) turned down hose 

(A7) Flapper, yes sir, one of those 

Has (D7) anybody (G7) seen my (C) gal 

 

Now if you (E7) run into five foot two (A7) covered with fur 

(D7) Diamond rings and all those things 

(G7) Bet your life it isn't her 

 

(C) Could she love (E7) could she woo 

(A7) Could she could she could she coo 

Has (D7) anybody (G7) seen my (C) gal 

 

 

Repeat 
 

Tag: Last line slowly 
 

 

 

  



Background Information for " Five Foot Two, Eyes of Blue"  

 

 

The original song was titled "Has Anybody Seen My Gal?" but because 

of the first lines of the lyrics, it is often identified as "Five Foot Two, 

Eyes of Blue.ò It was a popular song of the 1920s, music by Ray 

Henderson, lyrics by Sam M. Lewis & Joseph Widow Young, first 

recorded by The California Ramblers in 1925.  

The simple, four-verse song remained popular during and after World 

War II. It has endured as a representation of the culture of the 1920s and 

of the experiences of a soldier coming home after an extended military 

stay. 

The song has been cover-recorded by many artists, including Shane Fenton and The Fentones, entitled 

"Five Foot Two, Eyes of Blue", Mitch Miller and actress/model/designer Milla Jovovich in a cover 

called "Has Anybody Seen My Girl?ò and was used as the theme song for The Ina Ray Hutton Show 

during the 1950s. 
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The Glory of Love (C) 
Billy Hill  

 

You've got to (C) give a little ...(G7) Take a little 

(C) And let your (C7) poor heart (F) break a (Fm) little 

(C) That's the story of ..(G7) That's the Glory of (C) Love. (F)  (C) 

 

You've got to (C) laugh a little .... (G7) Cry a little 

(C) Before the (C7) clouds roll (F) by a (Fm) little 

(C) That's the story of ... (G7) That's the Glory of (C) Love (F) (C) 

 

As (F) long as there's the (Fm) two of us 

We've got the (C) world and (G dim) all its (C) charms 

And (Fm) when the world is through with us 

(D7) We've got each other's (G7) arms! 

 

You've got to (C) win a little .... (G7) Lose a little 

(C) And always have the (F) blues a (Fm) little 

(C) That's the story of .... (G7) That's the Glory of (C) Love (F) (C) 

 

Tag (C) "That's the story of .... (G7) That's the Glory of (C) Love" (F) (C) 

 

 

 

 



Background Information for " The Glory of Love"  

 

 

 

 

Billy Hill  (July 14, 1899 ï December 24, 1940) was an American 

songwriter, violinist, and pianist who found fame writing Western 

songs such as "They Cut Down the Old Pine Tree", "The Last 

Roundup", "Wagon Wheels", and "Empty Saddles". Hill's most 

popular song was "The Glory of Love" , recorded by Benny 

Goodman in 1936, Count Basie in 1937, Peggy Lee in 1959, Dean 

Martin in 1966, Tom Rush in 1968, Eddy Arnold in 1969, Wizz 

Jones in 1970, Otis Redding, The Five Keys, Paul McCartney in 

2012 and Bette Midler for the film Beaches. 

 

William Joseph Hill was born in the Jamaica Plain neighborhood of 

Boston, Massachusetts. He studied the violin and played with the 

Boston Symphony Orchestra. Hill left home at the age of seventeen 

and headed west, where he worked as a cowboy in Montana, and as 

a surveyor and prospector in Death Valley, California. He returned 

to music and played violin and piano in dance halls until forming 

his own jazz band in Salt Lake City, Utah. 

 

In 1930, Hill moved to New York City seeking success as a songwriter while working another series of 

odd jobs. In 1933, he wrote his first hit song, "The Last Roundup." The song's success made Billy Hill 

one of the most successful songwriters on Tin Pan Alley. 

 

Under the name of George "Funky" Brown, he co-wrote the song "Have You Ever Been Lonely?" and 

"That's When Your Heartaches Begin", this later became hit songs for the Ink Spots and Elvis Presley. 

 

Billy Hill died on Christmas Eve, December 24, 1940 in Boston, at the age of 41. He is in the Nashville 

Songwriters Hall of Fame. 
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Good Hearted Woman (D) 
Waylon Jennings, Willie Nelson 

 

(D) A long time forgotten are dreams that just (D7) fell by the (G) way  

The (A7) good life he promised ain't what she's living (D) today                                                     

(D) But she never complains of the bad times or bad (D7) things he's (G) done, Lord 

She just (A7) talks about the good times they've had and all the good times to (D) come 

 

(D) She's a good-hearted woman in love with a (D7) good-timin' (G) man  

She (A7) loves him in spite of his ways that she don't (D) understand 

(D) Through teardrops and laughter, they'll pass through this (D7) world hand-in- 

(G) hand, 

A good- (A7) hearted woman loving her good timing (D) man 

 

 

(D) He like the night life, the bright lights and (D7) good-timin' (G) friends 

When (A7) the party's all over she'll welcome him back home (D) again 

(D) Lord knows she don't understand him, but she does (D7) the best that she (G) can 

'Cause (A7) she's a good-hearted woman; she loves her good timin' (D) man 

 

Chorus 

 

Tag: Last line of Chorus slowly 

 

 

  



Background Information for " Good Hearted Woman"  

 

 

 

Along with Ladies Love Outlaws, released later in 1972, 

and Lonesome, On'ry and Mean (released early the 

following year), " Good Hearted Woman"  was responsible 

for transforming Jennings' image into that of one of the 

representatives of the outlaw country movement. 

The LP contains a slew of songs written by likeminded 

songwriters such as Willie Nelson, Tony Joe White, and Kris 

Kristofferson, whose compositions were pushing the 

boundaries of the conservative country music establishment. Jennings, who had been frustrated by the 

assembly line production at RCA for years, became a leading force in what was being called 

"progressive country" music.  

 

Good Hearted Woman was produced by Ronnie Light, who was appointed by Chet Atkins to produce 

Waylon after Danny Davis left to work with his brass ensemble. In his autobiography, Jennings, who 

had developed a chip on his shoulder regarding producers, admitted to badgering the young producer 

during the sessions: "Ronny was young, one of the nicest people in the world, and didn't deserve the 

misery I put him through. I got more freedom with him as a producer, although I was still using 

musicians who didn't know what I was about." 

  

The album's most famous song is the title track, which has since become a country classic. In 1969, 

while staying at the Fort Worther Motel in Fort Worth, Texas, Jennings was inspired to start writing the 

song when he saw an advertising on a newspaper promoting Tina Turner as a "good hearted woman 

loving two-timing men", a reference to Ike Turner. Jennings went to talk to Nelson, who was in a middle 

of a poker game, and told Nelson about his idea. While they kept playing, they expanded the lyrics as 

Nelson's wife Connie Koepke was writing them down. The extent of Nelson's contribution remains open 

to question, however. In the authorized Jennings video biography Renegade Outlaw Legend, Nelson 

admits, "I think he had most of that song written. We were in a poker game and he said, 'Hey, I'm writin' 

a song,' so we laid out of the poker game for a few hands. I think I gave him a line or two and wound up 

with half the song."  

 

In Michael Striessguth's book Outlaw: Waylon, Willie, Kris, and the Renegades of Nashville, Jennings 

guitarist Billy Ray Reynolds insists that Waylon approached him to work on the song around the same 

time but Reynolds refused, feeling that the song was finished: "The next day or so, he got into a poker 

game and he did the same thing to Willie. And Waylon even suggested the line that Willie is supposed 

to have written. It was Waylon's line and Willie said, 'Hey, I like that.' So Willie wound up with half the 

song and half the publishing. I don't want to make Willie mad at me, but Waylon already had that song 

written." It soared to #3 on the country singles chart, followed by "Sweet Dream Woman," which 

reached #7.  

 

 

  

https://en.wikipedia.org/wiki/Ladies_Love_Outlaws_(Waylon_Jennings_album)
https://en.wikipedia.org/wiki/Lonesome,_On%27ry_and_Mean
https://en.wikipedia.org/wiki/Outlaw_country
https://en.wikipedia.org/wiki/LP_album
https://en.wikipedia.org/wiki/Willie_Nelson
https://en.wikipedia.org/wiki/Tony_Joe_White
https://en.wikipedia.org/wiki/Kris_Kristofferson
https://en.wikipedia.org/wiki/Kris_Kristofferson
https://en.wikipedia.org/wiki/Chet_Atkins
https://en.wikipedia.org/wiki/Danny_Davis_(country_musician)
https://en.wikipedia.org/wiki/Fort_Worth,_Texas
https://en.wikipedia.org/wiki/Tina_Turner
https://en.wikipedia.org/wiki/Ike_Turner

